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INTRODUCTION

65

L] By

*WAI IS A HISTORIC TOWN LOCATED ON THE BANKS OF

e e THE KRISHNA RIVER IN THE DISTRICT OF SATARA,
s Pansh MAHARASHTRA.
K= e
e it b ®IT IS OFTEN CALLED THE "DAKSHIN KASHI' (KASHI OF
7 = THE SOUTH) BECAUSE OF THE LARGE NUMBER OF
! TEMPLES.
| Fort
iral
- *LOCALLY PROMINENT FAMILIES SUCH AS THE RASTE,
e RANADE, AND PHADNAVIS BUILT SEVERAL
peh (70 ARCHITECTURALLY SIGNIFICANT TEMPLES IN WAI.
2. *THE TOWN IS KNOWN FOR ITS TRADITIONAL TEMPLE
" , ARCHITECTURE, STONE GHATS, AND HISTORIC
' _ WaiOnghan@pl
Mahabaleshwarg{ﬁmﬂnhg—aﬂiﬂtﬁ;— ; g WADAS.
N
- ST

HISTORICAL BACKGROUND CULTURAL IMPORTANCE OF WAI

*WAI DEVELOPED DURING THE YADAVA PERIOD AND *WAI IS AN IMPORTANT PILGRIMAGE

LATER FLOURISHED DURING THE MARATHA EMPIRE. TOWN BECAUSE OF THE KRISHNA

*MANY TEMPLES AND GHATS WERE CONSTRUCTED RIVER AND ITS TEMPLES.

DURING THE PESHWA PERIOD IN THE 17TH-18TH * MANY RELIGIOUS RITUALS,

CENTURY. FESTIVALS, AND CEREMONIES ARE

*IMPORTANT HISTORICAL FAMILIES AND NOBLES PERFORMED AT THE GHATS.

FUNDED TEMPLE CONSTRUCTION AND TOWN *FESTIVALS LIKE GANESH FESTIVAL

DEVELOPMENT. AND KRISHNA-RELATED RITUALS

*WAlI SERVED AS A RELIGIOUS AND CULTURAL ARE CELEBRATED WITH GREAT

CENTER IN MEDIEVAL MAHARASHTRA. DEVOTION.
*THE TOWN PRESERVES

SOURCES:.- GOOGLE.COM, WIKEPEDIA, TRADITIONAL MAHARASHTRIAN

MRUDARYNYA WIKEPEDIA, TEMPLE CULTURE AND ARCHITECTURE.

ARCHITECTURE BOOK



TEMPLE AND WADA ARCHITECTURE AT WAI

WADA ARCHITECTURE IN WAI

e TRADITIONAL MARATHA RESIDENTIAL ARCHITECTURE
e BUILT AROUND A CENTRAL COURTYARD (CHOWK)

e WOODEN COLUMNS AND BEAMS AS MAIN STRUCTURE
e SLOPING TILED ROOF FOR RAIN PROTECTION

e THICK WALLS FOR THERMAL COMFORT

e SPACES ARRANGED AROUND COURTYARD FOR LIGHT & VENTILATION

e CARVED WOODEN DOORS, WINDOWS, BRACKETS

e ZONING: PUBLIC —™ SEMI-PRIVATE — PRIVATE SPACES
e USED FOR JOINT FAMILY LIVING

e CLIMATE RESPONSIVE AND LOCALLY BUILT MATERIALS

TEMPLE ARCHITECTURE IN WAI

_‘__,_.,..—-‘SI [TKHARA (peak)

e SHIKHARA — TOPMOST PEAK OF THE TEMPLE
=gf—— GOPURAM (dome)

e VIMANA — MAIN TOWER ABOVE GARBHAGRIHA

4 Awn e GARBHAGRIHA — INNER SANCTUM WHERE IDOL IS PLAGCED
I‘E])]l‘i[{.'ﬁ']' : ~x— VIMANA (tower)

Q
°

MANDAPA — HALL FOR DEVOTEES TO GATHER
STAMBH Ay

TORANA — ENTRANCE GATEWAY

21
‘/J
[ ]

a2

A

]
O

GRABHAGRIHA e STAMBHA — PILLAR OR LAMP POST IN FRONT

t
f u %I;T."-TT
BRACKET ! ( 0 FL :;%] (Sanctum Sanctorum)
—1 — ot &4 e ADHISHTHANA — BASE/PLATFORM OF TEMPLE
S
- TN e PILASTER — ATTACHED DECORATIVE COLUMN ON WALL
FILASIER ' — N g ' e BRACKET — SUPPORTS BEAMS/ROOF
. ETI";“\-"‘E{ e NICHE — SMALL SPACE FOR IDOLS OR DECORATION
Lholiway) !

e PEDIMENT — TRIANGULAR DECORATIVE ELEMENT

R g = 7 |
ADHISHTHANA (base)—/



NARSHIMHA TEMPLE, DHOM, MAHARASHTRA

SHIKHARA / CANOPY —
ORNAMENTAL CARVED

TOP STRUCTURE

NANDI SCULPTURE —
SACRED BULL STATUE

INSIDE PAVILION

OCTAGONAL PLATFORM —
RAISED STONE BASE
SUPPORTING THE

STRUCTURE

WATER BASIN — CIRCULAR

LOCATION: SITUATED AT WAI, SATARA. TANK SURROUNDING THE
PERIOD: BUILT DURING THE MARATHA PERIOD (18TH STRUCTURE

CENTURY) AND ASSOCIATED WITH THE

ARCHITECTURAL DEVELOPMENTS AROUND WAI AND

MENAVLI.

DEITY: DEDICATED TO LORD NARASIMHA.

ARCHITECTURAL STYLE: MARATHA TEMPLE BASALT STONE MATERIAL £

ARCHITECTURAL STYLE. LOCAL BLACK STONE
PLINTH: THE TEMPLE STANDS ON A RAISED STONE. CONSTRUCTION

PLATFORM, PROTECTING IT FROM RIVER FLOODING

AND PROVIDING VISUAL PROMINENCE.

CULTURAL IMPORTANCE: THE TEMPLE IS AN

IMPORTANT RELIGIOUS AND HERITAGE LANDMARK

AND CONTRIBUTES TO THE HISTORIC IDENTITY OF

WAI, OFTEN CALLED THE “DAKSHIN KASHI” OF

MAHARASHTRA.



DHOM DAM, WAI
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e CONSTRUCTION
STARTED: 1976

e COMPLETION: AROUND
1982

Mandhardev
Higzed

Parkhandi
e IRRIGATION FOR AGRICULTURAL LANDS IN e TRt
\,'Sl- :
SATARA DISTRICT. - A/
2 0,“ = Pasarni ;
e DRINKING WATER SUPPLY TO WAI, PANCHGANI h/@ﬁf/ N
AND NEARBY VILLAGES. __———_PRanchgani
Bhil
lar

e HYDROELECTRIC POWER GENERATION WITH

ABOUT 4 MW CAPACITY.

e HEIGHT: APPROXIMATELY
S50M

. e LENGTH: ABOUT 2478 M

EXAMPLE OF LARGE-SCALE CIVIL ENGINEERING
INFRASTRUCTURE IN MAHARASHTRA.
DEMONSTRATES EARTHFILL DAM CONSTRUCTION
TECHNIQUES USED IN MODERN DAM ENGINEERING.
PLAYS A CRUCIAL ROLE IN REGIONAL WATER

MANAGEMENT AND IRRIGATION SYSTEMS.




NANA FADNAVIS WADA

INTRODUCTION OF FADNAVIS WADA:

FADNAVIS WADA IS A HISTORIC RESIDENTIAL BUILDING LOCATED IN WAI.

IT WAS BUILT DURING THE PESHWA PERIOD.

THE WADA REPRESENTS TRADITIONAL MARATHA RESIDENTIAL ARCHITECTURE.

IT REFLECTS THE LIFESTYLE AND SOCIAL STRUCTURE OF WEALTHY FAMILIES

DURING THAT TIME.

ABOUT THE WADA:

e THIS PALACE(WADA) AT VILLAGE MENAVLI WAS CONSTRUCTED BY RAJAMANYA
RAJASHRI NANA FAADNAVIS IN 1770s.

e THE 250+ YEAR OLD WADA STRUCTURE COMPRISES OF THE MAIN STONE
PLINTH ABOVE WHICH RISES THE TWO STOREYED WOODEN FRAMED STRUCTURES
WITH WALLS MADE OF BRICKS AND DRIED MUD, HAY AND LIME MORTAR.

e THE WADA HAS SOME EXCELLENT SPECIMENS OF ART IN THE FORM OF WELL-

CARVED WOODEN CEILINGS, AND CYPRESS PILLARS WITH CUSPED ARCHES AND

MARATHA STYLE WALL PAINTINGS, THAT ARE ADORNED WITH FAUNAL AND

FLORAL MOTIFS.
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OBAB TREE

PLAN

A LARGE BAOBAB TREE IS LOCATED NEAR THE PALACGE
OUTSKIRTS.

IT HAS A BROAD TRUNK AND IS NATIVE TO AFRICA.
THE TREE IS ABOUT 250 YEARS OLD AND CAN LIVE UP
TO 1100 YEARS.

ACCORDING TO HINDU MYTHOLOGY (5SAMUDRA
MANTHAN), IT IS LINKED TO KALPAVRUKSHA (WISH-
FULFILLING TREE).

HENCE, IT IS CONSIDERED A SACRED AND

WELL-WISHING TREE.

1) KiITcHEN (HddUlchYyY)
COOKING AREA WITH HEARTH
AND STORAGE FOR FOOD

PREPARATION.

2) DIWAN KHANA (feamorerm

RECEPTION AND MEETING
HALL USED FOR OFFICIAL
DISCUSSIONS AND RECEIVING

GUESTS.

3) DEVGHAR (aTSIEI'\’)
SACRED PRAYER ROOM
DEDICATED TO HOUSEHOLD

WORSHIP.

4) ANGAN / CHowk (3ITUT / ?—ﬁfﬁ)
OPEN-TO-SKY COURTYARD
PROVIDING LIGHT, VENTILATION,

AND SOCIAL INTERACTION SPACE.

5) MAJGHAR (HISTYR)
MAIN FAMILY LIVING SPACE
USED FOR DAILY

HOUSEHOLD ACTIVITIES.



MENAVLI GHAT

e LOCATION: MENAVLI VILLAGE NEAR WAI, MAHARASHTRA.

e PERIOD:18TH CENTURY DURING THE MARATHA PERIOD BY NANA FADNAVIS.

* MATERIAL: BASALT STONE, WHICH PROVIDES STRENGTH AND DURABILITY.

e DESIGN: CONSISTS OF BROAD STEPPED TERRACES (GHATS) DESCENDING GRADUALLY TOWARDS THE RIVER FOR
EASY ACCESS TO WATER.

e FUNCTION: USED FOR RITUAL BATHING, RELIGIOUS CEREMONIES, WATER ACCESS, AND COMMUNITY GATHERINGS.

¢ CULTURAL IMPORTANCE: SERVES AS AN IMPORTANT SPIRITUAL, SOCIAL, AND CULTURAL SPACE FOR THE LOCAL
COMMUNITY.

* ARCHITECTURAL CHARACTER: DEMONSTRATES MARATHA RIVERFRONT ARCHITECTURE WITH STRONG STONE
CONSTRUCTION AND SIMPLE GEOMETRIC PLANNING.

e CLIMATE: TROPICAL MONSOON CLIMATE WITH HOT SUMMERS, HEAVY MONSOON RAINS, AND MILD WINTERS

INFLUENCED BY THE KRISHNA RIVER AND WESTERN GHATS.




DHOLYA GANPATI : THE GANESHA IDOL INSIDE THIS

TEMPLE IS THE LARGEST IN

WAI » SATA RA MAHARASHTRA.

IT IS A GIANT 10-FOOT-TALL AND
‘ =

k. — 8-FOOT-WIDE STATUE CARVED OUT

OF A SINGLE BLACK STONE.

Yy

THE WORD DHOLYA IN MARATHI
TRANSLATES TO 'FAT. SO DHOLYA

GANPATI QUITE LITERALLY MEANS

'THE FAT GANESHA.'

e DHOLYA GANPATI MANDIR, ALSO KNOWN AS
MAHAGANPATI TEMPLE, IS A PROMINENT TEMPLE IN
WAI.

e [T IS THE FIRST TEMPLE ENCOUNTERED WHEN
ENTERING THE TOWN.

e THE TEMPLE HAS A STRIKING SHIKHARA (PINNACLE)
THAT ATTRACTS IMMEDIATE ATTENTION.

e IT WAS BUILTIN 1762 BY SARDAR GANPATRAD

BHIKAJI RASTE DURING THE PESHWA PERIOD.

e THE TEMPLE IS LOCATED ON GANPATI GHAT ALONG

THE KRISHNA RIVER.



TABLE LAND , KHINGAR

e TABLE LAND

PANCHGANI, SATARA DISTRICT, MAHARASHTRA.

IS A LARGE FLAT LATERITE PLATEAU LOCATED NEAR KHINGAR VILLAGE IN

e THE SURFACE IS MAINLY COMPOSED OF RED LATERITE ROCK FORMED FROM ANCIENT

VOLCANIC ACTIVITY OF THE DECCAN TRAP
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MUD AS A MATERIAL

INTRODUCTION: MUD IS ONE OF THE OLDEST NATURAL BUILDING MATERIALS USED IN TRADITIONAL

AND SUSTAINABLE ARCHITECTURE.

COMPOSITION:

SAND WATER

TYPES OF MuD CONSTRUCTION

ADOBE-SUNDRIED RAMMED EARTH COB CAONSTRUCTIAON MUD PLASTER

BRICKS



MRUDARANYA, KHINGAR, PANCHGANI.

THE EARTH TECH POD IS A SMALL ECO-FRIENDLY HOMESTAY AND SUSTAINABLE LIVING PROJECT
LOCATED NEAR KHINGAR VILLAGE CLOSE TO PANCHGANI AND WAI IN SATARA DISTRICT,
MAHARASHTRA.

TOPOGRAPHY: HILLY TERRAIN OF THE WESTERN GHATS WITH GENTLE SLOPES.

CLIMATE: MODERATE HILL-STATION CLIMATE WITH HEAVY MONSOON RAINFALL.

SITE PLANNING: BUILDINGS ARE PLAGCED TO FOLLOW NATURAL CONTOURS OF THE LAND.

MINIMAL SITE DISTURBANCE TO PRESERVE EXISTING VEGETATION.

ORIENTATION MAXIMIZES NATURAL VENTILATION AND DAYLIGHT.
ARCHITECTURAL CONCEPT: BUILDINGS MADE USING EARTH (MUD) AND NATURAL MATERIALS TO
PROMOTE SUSTAINABLE AND LOW-IMPACT LIVING.

BUILDING FORM: SMALL EARTH PODS / DOME-LIKE STRUCTURES INTEGRATED WITH THE NATURAL

LANDSCAPE.

MATERIALS USED: MUD / EARTH, STONE FOUNDATION, LIME PLASTER, WOOD.




WORKSHOP AT MRUDARANYA

ATTENDED A MUD CONSTRUCTION WORKSHOP AT MRUDARANYA, WAI,

WHICH FOCUSES ON SUSTAINABLE AND TRADITIONAL BUILDING

TECHNIQUES.
e | EARNED ABOUT THE USE OF NATURAL MATERIALS SUCH AS MUD,
SOIL, AND NATURAL FIBERS IN CONSTRUCTION.
OBSERVED THE PROCESS OF PREPARING MUD MIXTURE BY COMBINING
sSOIL, WATER, AND STABILIZING MATERIALS.
UNDERSTOOD THE ADVANTAGES OF MUD CONSTRUCTION SUCH AS ECO-
FRIENDLINESS, THERMAL COMFORT, LOW COST, AND USE OF LOCALLY

AVAILABLE MATERIALS.

GAINED INSIGHT INTO TRADITIONAL BUILDING PRACTICES USED IN RURAL

MAHARASHTRA AND THEIR RELEVANCE IN SUSTAINABLE ARCHITECTURE.



TECHNIQUES OF MUD CONSTRUCTION
1. WATTLE AND DAUB

FIBERS (DAUB) IS APPLIED OVER THE FRAMEWORK

T0 FORM THE WALL SURFACE.

e THE MUD MIXTURE FILLS THE GAPS IN THE

FRAMEWORK AND HARDENS AFTER DRYING,

CREATING A STRONG WALL.

WATTLE AND DAUB WALLS PROVIDE GOOD
THERMAL INSULATION, KEEPING INTERIORS COOL IN

SUMMER AND WARM IN WINTER.




2. STRAWBALES CONSTRUCTION WITH MUD PLASTER

SR

IT IS A SUSTAINABLE BUILDING TECHNIQUE THAT USES

COMPRESSED BUNDLES OF STRAW AS WALL INFILL.

e THE STRAW BALES ARE PLACED BETWEEN WOODEN OR BAMBOOD

STRUCTURAL FRAMES TO FORM THE WALL STRUCTURE.

e A LAYER OF MUD OR CLAY PLASTER IS APPLIED OVER THE STRAW
BALES TO PROTECT THE MATERIAL AND STRENGTHEN THE WALL.

e THE PLASTER FILLS THE GAPS AND CREATES A SOLID, DURABLE
SURFACE AFTER DRYING.

e THEY PROVIDE EXCELLENT THERMAL INSULATION, KEEPING
INTERIORS COOL IN SUMMER AND WARM IN WINTER.
e MATERIALS ARE EASILY AVAILABLE LOCALLY, ESPECIALLY IN

RURAL AREAS, MAKING IT PRACTICAL AND ECONOMICAL.




3. EARTH BAGS

e EARTH BAG CONSTRUCTION IS A SUSTAINABLE BUILDING TECHNIQUE
THAT USES BAGS FILLED WITH S0OIL OR EARTH AS BUILDING BLOCKS.
e THE BAGS ARE FILLED WITH A MIXTURE OF S0OIL, SAND, AND

SOMETIMES STABILIZERS, AND THEN STACKED IN LAYERS TO FORM

WALLS.

e EACH LAYER OF BAGS IS COMPACTED TO PROVIDE
STRENGTH AND STABILITY.

e BARBED WIRE OR REINFORCEMENT IS OFTEN PLACED
BETWEEN LAYERS TO IMPROVE BONDING AND

STRUCTURAL SUPPORT.

AFTER THE WALL IS COMPLETED, IT IS USUALLY COVERED WITH
MUD OR CLAY PLASTER TO PROTECT THE BAGS AND CREATE A

SMOOTH SURFACE.

THIS TECHNIQUE USES LOCALLY AVAILABLE MATERIALS, MAKING IT

ECONOMICAL AND ECO-FRIENDLY.




4. LIME PLASTERING

e LIME PLASTERING IS A TRADITIONAL FINISHING TECHNIQUE USED IN

VERNACULAR AND HERITAGE ARCHITECTURE.
o

IT IS MADE BY MIXING LIME, SAND, AND WATER, SOMETIMES WITH
NATURAL ADDITIVES.

e THE MIXTURE IS APPLIED IN LAYERS OVER WALLS MADE OF MUD,
BRICK, OR STONE.

e LIME PLASTER HARDENS GRADUALLY BY REACTING WITH CARBON
DIOXIDE IN THE AIR.

e [T PROVIDES A SMOOTH, BREATHABLE, AND DURABLE SURFACE
FOR WALLS.

e LIME PLASTER ALSO HELPS IN CONTROLLING MOISTURE AND

IMPROVING INDOOR THERMAL COMFORT.




S5.GEODESIC DOME

e A GEODESIC DOME IS A DOME-SHAPED STRUCTURE MADE OF
INTERCONNECTED TRIANGULAR FRAMES.
e THE TRIANGULAR PATTERN DISTRIBUTES LOADS EVENLY AND

PROVIDES HIGH STRUCTURAL STRENGTH.

e THEY ARE MATERIAL-EFFICIENT, MEANING THEY ENCLOSE MAXIMUM

SPACE WITH MINIMUM CONSTRUCTION MATERIAL, MAKING THEM

e THE STRUCTURE IS USUALLY MADE USING WOOD, BAMBOO, OR

COST-EFFECTIVE AND SUSTAINABLE. \

METAL MEMBERS.

e MINIMUM SPAN: AROUND 3—5 METERS (FOR SMALL TEMPORARY

STRUCTURES).

e MAXIMUM SPAN: CAN REACH 50—-100 METERS OR MORE (FOR THIS

STEEL IS USED)




6. RECIPROCAL ROOF

e A RECIPROCAL ROOF IS A SYSTEM WHERE EACH BEAM SUPPORTS
THE NEXT BEAM IN A CIRCULAR ARRANGEMENT.

e THE BEAMS FORM A SELF-SUPPORTING ROOF WITH A CENTRAL

OPENING.

e [T IS USUALLY MADE USING WOODEN OR BAMBOO

BEAMS.
e SPAN: ABOUT 2—12 M DEPENDING ON THE

MATERIAL AND DESIGN.

e THE CONSTRUCTION IS RELATIVELY SIMPLE AND CAN BE
ASSEMBLED wWITHOUT COMPLEX JOINTS OR HEAVY MACHINERY.
"% ¢ |IT IS OFTEN USED IN PAVILIONS, GAZEBOS, AND TEMPORARY OR

EXPERIMENTAL ARCHITECTURAL STRUCTURES.




TAPNESHWAR TEMPLE, GODAVLI

THE TEMPLE IS DEDICATED TO LORD SHIVA.

IT IS BUILT USING TRADITIONAL STONE MASONRY IN LOCAL VERNACULAR

STYLE.

e THE TEMPLE INCLUDES A GARBHAGRIHA (SANCTUM) AND A SMALL MANDAPA.

e |[T FEATURES THICK STONE WALLS THAT PROVIDE STRUCTURAL STABILITY AND
THERMAL COMFORT.

e THE SLOPING TILED ROOF HELPS IN DRAINING HEAVY MONSOON RAINFALL

TYPICAL OF THE WESTERN GHATS REGION.

/4

e A STONE STEPWELL (BARAV) e A DEEPASTAMBHA IS A
e A DEEPASTAMBHA IS A
CONSTRUCTED WITH STONE LAMP PILLAR
STONE LAMP PILLAR
LATERITE/STONE MASONRY AND FOUND IN TEMPLE
FOUND IN TEMPLE
STEPPED ACCESS TO WATER. COMPLEXES.
COMPLEXES.
e USED FOR WATER STORAGE AND e IT IS BUILT WITH CARVED
e IT IS BUILT WITH CARVED
RITUAL PURPOSES IN THE TEMPLE : STONE MASONRY AND
, STONE MASONRY AND
COMPLEX. DECORATIVE PROJECTIONS

DECORATIVE PROJECTIONS



MEASURED DRAWINGS AT TAPANESHWAR MANDIR, GODAVALI




GUREGHAR NATURE TRAIL

e GUREGHAR NATURE TRAIL IS A NATURAL WALKING TRAIL NEAR GUREGHAR VILLAGE IN THE WAI—

PANCHGANI REGION.

IT PASSES THROUGH DENSE FORESTS OF THE WESTERN GHATS WITH VIEWS OF VALLEYS AND HILLS.

e THE AREA IS AN ECO-SENSITIVE ZONE TO PROTECT THE NATURAL ENVIRONMENT.

IT LIES NEAR JAVALI VALLEY, HISTORICALLY ASSOCIATED WITH SHIVAJI MAHARAUJ.

* TRIVANE POINT — GUREGHAR NATURE TRAIL

e THIS IS TRIVANE POINT VIEWPOINT LOCATED ON THE GUREGHAR NATURE TRAIL NEAR
PANCHGANI.

* | T OFFERS PANDORAMIC VIEWS OF THE SURROUNDING VALLEYS, HILLS, AND FOREST

LANDSCAPE OF THE WESTERN GHATS.
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	Narshimha temple, dhom, maharashtra
	dhom dam, wai
	Construction started: 1976
	Completion: Around 1982
	Height: Approximately 50M
	Length: About 2478 m

	plan
	A large Baobab tree is located near the palace outskirts.
	It has a broad trunk and is native to Africa.
	The tree is about 250 years old and can live up to 1100 years.
	According to Hindu mythology (Samudra Manthan), it is linked to Kalpavruksha (wish-fulfilling tree).
	Hence, it is considered a sacred and well‑wishing tree.

	baobab tree
	1) Kitchen (स्वयंपाकघर) Cooking area with hearth and storage for food preparation.
	2) Diwan Khana (दिवाणखाना) Reception and meeting hall used for official discussions and receiving guests.
	3) Devghar (देवघर) Sacred prayer room dedicated to household worship.
	5) Majghar (माजघर) Main family living space used for daily household activities.
	4) Angan / Chowk (आंगण / चौक)  Open-to-sky courtyard providing light, ventilation, and social interaction space.

	menavli ghat
	DHOLYA GANPATI, WAI, SATARA
	Dholya Ganpati Mandir, also known as Mahaganpati Temple, is a prominent temple in Wai.
	It is the first temple encountered when entering the town.
	The temple has a striking shikhara (pinnacle) that attracts immediate attention.
	It was built in 1762 by Sardar Ganpatrao Bhikaji Raste during the Peshwa period.
	The temple is located on Ganpati Ghat along the Krishna River.

	Table land , khingar
	mud as a material
	Composition:
	clay
	soil
	straw
	sand
	water
	mud

	Types of Mud Construction
	adobe-sundried bricks
	rammed earth
	cob construction
	mud plaster

	MRUDARANYA, KHINGAR, PANCHGANI.
	workshop at mrudaranya
	TECHNIQUES OF MUD CONSTRUCTION
	wattle and daub

	strawbales construction with mud plaster
	Earth bags
	Lime plastering
	geodesic dome
	reciprocal roof
	Tapneshwar Temple, Godavli
	MEASURED DRAWINGS AT TAPANESHWAR MANDIR, GODAVALI
	Gureghar Nature Trail
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